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In response to absolutely NO inquiries, I have decided to underline, ISSUE 3 
in writing, exactly what a fanzine is. 


A fanzine, dear readers, is an integral vart of your lives’ (SURPISE!). EDITOR 
It's vurpose is to cover local, national, and international events other- clea notar 
vise not covered by the established media and/or poorly covered by the 
afore mentioned. WRITERS 

A fanzine caters to a market unacknoledged by most newspapers peter dube 


ted ewanchyna 
bradley foster 
brendan kelly 
bree lassen 
martin siberok 
doug yuen 
robert jones 


accessing the subject matter with equal amounts of intelligence 
and understanding. 

Got that? 

O.K, here's where the underlining comes in--a fanzine 
is_not only an information sheet. One of its functions 
is to get the reader involved beyond just reading. 
This means, send in a piece you want printed, send 
in a letter (critical or complementory, we'll 
print both unless you don't want us to), send in 
drawings, graphics, and photos. Heck...send 
in money...we don't mind. 

Start your own fanzine. If you've 
read Red She Said once and hated it, 
and think you could do billions of 


ADS 
marie catherine giguere 


clea notar and jim perkins 


times better, try it out: DO SOME- TYPING 
THING. ea 

Most importantly, and I hope we bree lassen, clea notar 
succeed in doing this at least once COVER PHOTO 


an issue, is a fanzine's ability to 
prod the thinking processes. 
If what you read does not pass 


fleeting thru'the brain but 
lingers a while then there 
is hope for Red She Said. 


You are as much a par 
of this fanzine as 
the writers, and 


pher _ 
FEED* BACK 


ry 


st. denis street in montreal by eyal kattan 


special thanks to robert and doug and bree for 


extra help. 


DEJA-VOODOO will launch their =P 
MONSTERS IN MY GARAGE, on Hallowe'er 
SIMPLE MINDS will be in Montreal on night at Le Cargo. Supporting them will 
November 7th (that's the night right after be a band made up of former members of 
Peter Gabriel's show at the forum) to geeky BRIDGES and IMPOSSIBLE IMPOSSIBLE 
promote NEW GOLDEN DREAM, their 5th album. called PLAYGROUND. 
The MINDS have played Le Club twiee in the tv y CAUVUURTL 


past and have developped quite an adamant 5 e 9 
Mtl. following (right, Kevin?). we couldn t do it 
, t eee 


As was mentionned in Red She Said 
issue #2, PUBLIC IMAGE LIMITED are play- 
ing Montreal. The date is set for Sun 
day, October 17th and the new Club Nont- 
real. Tickets, if available, are expen- 
sive, 


Sun Tye Wed [Th 
MAUV, an electronic band from Vancou- 
ver are playing at Concordia (Sir George TARTAN 
Campus) on October 23rd with RATIONAL 
YOUTH. This show is organized through 6 SHORTS 
er es 


Concordia's anti-nuclear group and will ae 
hopefully be a financially successful : 
beginning for them. Remember, Oct 24th It's been approximately 3 years 
to Oct. 30th is nuclear disarnament week. since NINA HAGEN, LENE LOVICH, and 
PARTICIPATE. HERMAN BROOD starred in the film 
its ic CUlU wn CHACHA and we, here in Montreal, are 
y § WCL CLaauU j finally going to get a chance to see 
: Sia ‘ their finished product. The New Yorker, 
Now that tourist season is over, a new repertoire cinema located at 
HOTEL NELSON can safely open the door to St. Laurent, will be running the film 
L EVECHE-the place where it all started. beginning sometime in mid-October. 
L'Evéche will no doubt be replacing VISAGE, Limited engagement. 
which was sent down in late September as 
Mtl's hardcore palace. | 


LE PEOReVele® Glee Bee 


The return of MR. POP is expected on 
October 23rd. Iggy is quite a guys and I 
expect, too, that he'll put on quite a 


RENT BOYS INC., a Toronto based 
foursome, will be playing at McGill Un- 


iversity's Gertrude's Pub GwjThey'11 also 
: be doing a date at Checkers. 


LR op ee es 
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Troggs Young Rascals 


ALL THE LATEST SINGLES? EPs AND LPs 
‘FROM THE UeKe, Use Se, AND GERMANY 


RSS: Could you tell us something about By: 


the name Bush Tetras? 


CYNTHIA: We've been tcld it's a spider 

(vecel$) It's a female spider that ats it's 
young, from Africa, but we just 
made it up from jungle fish, neon 
tetras, bush babies, We just com- 
bined the names and desided on the 
Bush Tetras— a nice non sensible 
word, 


RSS: You're not a feminist band like, say, 
the Au Pairs, Your lyrics deal with 
other things in that paranoia/ frustrat 
LOMcee 


CYNTHIA: It's basically people, emotions an 
We don't really stand for feminist 
beliefs, lyrics or anything, 

DEE POP: We don't write a lot of songs 

(drums) organizing political, 


RSS: Who does most of your writing because 
mainly most of the songs are credited 
to the Bush Tetras. 


DEE: Everybody's written for the band, For 
the songs just Cynthia and I write 
most of them, and for 95% of it every-~ 
body throws in lines 

RSS: What does your song Cowboys in Africa 
relate to? 


CYNTHIA: Dee wrote that line. I wrote most 
of the other lyrics, They're kind 
of psychotic... It's kind of... 

DEE:A love song withaa weird chorus attach- 

ed to it that makes everyone think it's 
political, 

CYNTHIA: It's not a love song, Dee. 

No, it's kind of like crawl in to a 
hole, It's like trying to h§de from 
something you know you can't hide 
from so you might. as well face it 
but you complain about it, 

DEE: I call tat a love song. 


RSS: Ritual is a sort of socio-political 
song about people turning life into a 
ritual... 

DEs: I wrote that about all my friends 
who were doing a lot of junk and 


MOMMAIS NILYVW 


who were basically going down the 
drain. It was sickening watching 
them everyday just going through 
the same thing. You know, just 
being a junkie, 
I didn't like it anymore, I 
couldn't stand watching them, 
KSs: Could you tell us something about 

the New York scene. 


DEE: It's getting cutthroat in New 
York. 
CYNTHIA: It's just getting to the 
point where the clubs that 
started out and the people 
that started out being inter- 
ested in the music are being 
pushed aside because of money. 
So you go to a club and it's 
like a meat factory. 
DEE: It's bec me a huge business, 
CYNTHIA: There's a lot of underground 
things going on, There's a lot 
of hardcore bands in very tiny 
clubs... 
But we have to deal with large 
large clubs and big business, 
DEE: And they don't want to know about 
new up and coming bands,..unless the; 
they're from England, They love 
English bands, I con't know why. 
CYNTHIA: And the audience is a lot dif- 
ferent. It's not like you see 
people youknow; like a scene, it 
it's just tourists and kids look 
looking to pick up someone, They 
don't even watch the bands, 
The feeling is different, 


"Today I “saw a very very thing, but 
that's another song, You're too Simple 
a Minded, let's play it safe’ sang Iggy 

Pop with David Bowie and Simple Minds on 
Iggy's SOLDIER album. Maybe in some de- 
rranged way, Iggy was trying to give the 
Simple Minds some kind of message. If 
indeed he was, I think the SIMPLE MINDS 
have finally listened to him. Lord > 
knows, he's talking from experience. 
Simply put, this is a more commercial 
outing than any of the band's past works. 
Mind you, that isn't totally bad unless 
Cabaret Voltaire is your favorite band. 

NEW GOLDEN DREAM (81,82,83,84) may 
disappoint hard core Simple Minds fans. 
The album is not terribly experimental. 
Instead Simple Minds decided to make a 


more relaxed and layed back album. That 
has it's good and bad points. 
0.K, so first the good news. The 


good news is that this is a beautifully 
recorded album. The songs are well arran- 
ged with instruments weaving in and out of 
each other. Jim Kerr's voice sounds top 
notch (actually, I think his voice seems 
to suit these softer songs better). , Also, 


THE METEORS IN HEAVEN--THE METEORS 


This one comes direct to me 
from England in the hands of a 
co-worker. The Meteor's first 
album is filled with the high- 
energy, chilling sound that be- 
came so familiar on their singles. 
Songs like SHOUT SO LOUD, 
EAR WIGS IN MY BRAIN, DEATH DANCE, 
and TEENAGERS FROM OUTER SPACE 
take us along the razor-edge of 
musical madness with tongue planted 
firmly in cheeks; a voyage that is 
very familiar to anyone who has 
neard the Meteor's earlier efforts. 
My only possible complaint 
is the inclusion of the live cut 
IN HEAVEN, the title track. Some- 
how opening an album with the hol- 
low chanting of unaccompanied ly- 
rics does nothing for me. The 
album's overall sound, however, is 
slick, smooth, and very tight. I 
don't know if it's available locally 
yet, but as soon as it is--grab it! 


PETER DUBE 


lyrically speaking, GOLDEN DREAMS is su- 
perb; almost every song seems to be spirit- 
ually influenced. An example of this is 
in BIG SLEEP. "So where did you go? Where 
did you go in the Big Sleep? Going out in 
the Big Sleep is where you're wandering 
now" So,(ponder) nice music, good lyrics, 
good production, excellent musicianship, 
but there's still a big BUT. 

Now the bad news. PROMISED YOU A MIR- 
ACLE and GLITTERING PRIZE, the two singles 
off the album, jump out at you but the rest 
of the album is rather dormant. When list- 
ening to the songs, they sound nice but as 
soon as they end they become forgotten. I 
don't know what is is but this is on the 
whole a bland album for a band that never 
used to be afraid to experiment. 

Will Simple Minds go the way of ROXY 
MUSIC? If they continue in this direction, 
that's where they are headed. The simular- 


ity is a little too close now. 
i U 1 ' 1 1 | | { | | 


Robert Jones 


A RECORD REVIEW? 


Turn on the radio and hear a song in a 
foreign language which I have heard too many 
times. Yes, yes, yes. Time to turn off the 
radio. I think I'll write something for a 
friend's fanzine. She needs record reviews, 
so she says (Red, actually). 

The latest things I have heard that are 
worth mentioning are the Fall, ABC, and 
Dexy's Midnight Runners. However, they have 
been at it for a while and as this is an up 
to date, highly fashionable, possibly border- 
ing on trendy, publication, and Kevin Rowland 
made the cover of NME a month ago, I can't 
touch them. 

Those of you waiting for an indepth record 
review may be disappointed by now, but think 
about something for a minute. Would you be- 
lieve me if I told you that Gary Numan inven- 


ted the synthesizer, or that Wendy 0. Williams 
has an I.Q actually registered on the scale? 
No. So why take anyone's word on a damn re- 
cord review anyway. Just because I don't like 
something doesn't mean it's bad, although it 
probably is. Besides, a lot of reviews are 
done by people who don't know anything anyway. 
I'm tired of reading reviews written by people 
who think they know it all by just a while 

ago were wearing PIL buttons and didn't know 
what it meant. 

Join me in any fight against inept and un- 
informed record reviewers. If you would like 
to help, send a stamped SAE to the editor's 
house. Enclose any comments you have and may- 
be even $5 if possible. If you haven't re- 
cieved a response within 2 weeks tough luck, 
it probably got lost in the mail. Thanks 


anyways. 
int tt cai ced 


NORMAN MACKAY 


It was great in 80' to 
see a new trend of a Pirate- 
Indian look mixed together 
attractively, both in fash- 
ion and music. Now, in 82', 
two years later, the novelty 
has worn off. No longer ap- 
pealing; nothing more than a 
toy you're weary of, and want 
to dispose of. 

The single has the ma- 
jor Ant requirements for pra- 
ctically every song; lots of 
tribal drums, chants and of 
late, the addition of trum- 
pets. The vocals are very 
standard and dull; if you've 
heard one Ant song, you've 
certainly heard this one be- 
fore. Hopefully, A. Ant will 
come up with something new 
next time; but I wouldn't hold 
my breath. 


SEND ALL RECORDS TO: 
Red She Said 

1320 Montpellier 
St. Laurent, Quebec 


CANADA f iligue 
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ly review all products vétements 

by local,small and/or soo ee 
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independent bands. Montréa 


RSSs Your music ig a mixture of rock- 
abilly, camp, voodoo drums and 


Buddy Holly coverse How does 
your sound differ from other rock 
abilly bands? 


GERARD (VOCALS): Well,for one thing 
y there is no bass; there is 
less of the bop feel. 
TONY(DRUMS)s There is: more of a 60s 
; psychedelic influence, with 
the sludges..ethe totally in- 
comprehensible: guitar lines. 


GERARD: Thanks a lot! 

TONY: «.ewith the minamal chord 
progressions and all that sort 
of stuff. It's a mixture of 50's 
and 60's influences. 

RSS: Would you call yourself minamale 
ist rockabilly? : 


TONY: Well, minamalist...yeahe We'r 
not pure rockabilly. We cut down 
on all of the things we don't n 
need: bass, cymbals andeece 
GERARD: Thin guitar strings. 
¢ TONY: And good vocalse 


By BRADLEY FOSTER 


RSS Are you influenced by the Cramps? 


GERARD: Yeah, I'd have to say SO. 
Among others. They were the 
first band to sort of drag out 
the whole idea of using 50°s 
and 60's stuff and sort of giv 
ing it a twist-a modern twist 
and making it strange at the 
same time. I think from that 
point: of view I think they 
were an influence. On a song 
by song influence they weren't 
that directe 


RSSs You seem to have a cult following 
GERARD: Yeah, I guess 80+ 


RSS: Has your audience changed much 
since the beginning? 


TONY: Well we still have the fans who 
have been with us from the begin= 
ninge 


RSS: And how long ago was that? 


TONY: November 1981 is when we did our 


irst shows at Studio Altaire- 
1,kill,kill. And uh, some 
people have been with us since 

New people keep coming time 
after time, and you know, we talk 
to them and get to know the 
audience and have fun with theme 


That 1s something we can do, it 
seems, relate to the audience, 

It*s a two way streett the audience 
relates to us also. 


RSS1 How did Deja Voodoo come about as 
a duo? 


GERARD: We used to be the Halftones 
a while ago in the summer of" 
"81. We had a vocalist, Jim, 
but he's no longer with use 


RSSsDid he die or something? 


GERARD: (laughs) Just about. 

TONY: Yeah, he left for Toronto. 

GERARD: And we had a sax player at one 

time. 

TONY: It was interesting. This guy 
James, who used td play saxaphone 
with usalso played bass that 
sounded totally like garage. punk 
I was using cymbals then and 
Gerard was using all the strings 
on his guitar. Of course the 
neck was badly warped SOee. 

GERARDs It was never in tune. 

TONY: Yeah, it was never in tune. 
Anyway we didn't really know the 
songs we were playing and I did 
not know how to play drumSee.. 

GERARD: Well, that hasn't changed! 


RSS: Is that how you get theat voodoo 
Is that how you get that voodoo 
sound out of your drums, Tony? 


TONY: Not: knowing: how to play? (laughs) 
I suppose. The sound is kind of 
a result of my inexperience at 
drumming. There is more power 


to its I don’t have technique. 

I just put all this sort of mus- 
cle into it and just pound the 
shit out of the skins. 


RSSt Monsters in my Garage is due to be 
released soon on an EP. Can you 
tell me something about it? 


GERARDs Well, it has four songs on it. 
It’s got a studio version, if 
you can call it that,of Mon= 
sters in my Garage on the A 
side. It's got three live 
songs on the B sides Boppin’ 
Sue, Sigmund Freud and Lizard 

TONY: Recorded live at the Cat's Paw 

One of our better shows. 

GERARD: One of our noisier showse 


RSS: How did the plastic bat come to 
be used as a necktie? 


GERARD: Well, neckties get soiled so 
easily and they'’re so expene 
sive to clean. We dress like 
that to go to the supermarket 

TONY: Clothes are sort of a reflect- 

ion of the personality. We do 
things e that seem natural to 
USe 


RSS: Politics dogs not seem to creep 
into your music unlike a lot of 
other bands these dayse Are you 
at all political? 


GERARD: You see, because the two of 
us are at totally opposite 
ends of the political spec~ 
trum, we have had to comsro- 
mise at having no politics at 
all. If we did there would be 
constant bickering. That is 
the political line of the band 
Well, I won't say who is what 
but we're both veryoee 

TONY: We're polarized actuallye 


GERARD: The only time that we tread 
on semi-political ground is 
Back on the Zelamsee, which 
is a song about police statism 
So that's why we stay away 
from politics. Besides it's 
hard to dance t0o 


RSS: What inspires you to play music? 


TONY: It's fune Yeah, it'Seee 

GERARD: Ego gratification (laughs). 
Well, let's be honest. It's 
sreat when people cheer for 
songs that we wrote. It feels 
good. 

TONY: Yeah, almost like an orgasm. 

GERARD: I knew you were going to say 
that sooner or laters 


RSS: At a time when heavy metal and 
electrobeat dance music are in 
vogue, you are playing an earl- 
jer style of rock and roll. Do 
you have any thoughts on the 
scene from your perspective? 


GERARD: Let's be polite. 
TONY: That's a dangerous question. 
Umn, a lot of it's garbage. 

GERARD: Yeah, I would agree with 
that. I give people the 
right to listen to whatever 
music they want to. I mean 
there are some people who go 
out and bash people's heads 
just because they're wearing 
skinny ties. It just annoys 
me that to listen to the kind 
of music that I like I have to 
stay at home. 


RSS: Do you have any future plans? 


TONY: Well, you know I'd like to 
settle down in a small towne 


GERARD and TONY of Deja Voodoo 


GERARDs I had my eye on a West Island 
condo. 

TONY: Play lots mores 

GERARD: Yeah, put out lots of records 
Tour the world. 


RSS: When is your next gig? 


Photo by BRADLEY FOSTER 


SQ conrrnven on PACE SG 


ARCHISM : : 
Loni «iE 


Anarchism is one of the most misunder- — 
stood philosophies; both in terms of defin- 
ition, : 

In the words of American anarchist, ~<GH% 
Josiah Warren (1798-1874), anarchism is Ne 
the idea that "every man should be his own™% 
government, his own law, his own church". 
Intrinsic to this belief is that govern- 


and what it means in practice. 


ental interference or even the mere ex- Nj 
istence of authority is inherently bad. ® 


Of course in an age where the powers that => 
h, A - control our lives have built up a power eg 
In a world in which everyone worked apparatus that is in many ways impregnable 


short hours, had enought to eat, lived in we must take a more realistic outlook. ~ 


a house with a bathroom and a refrigerator, 
and possessed a motor-car or even an aero- 
plane, the most obvious and perhaps the 
most important form of inequality would 
already have disappeared. If it once be- 
came general, wealth would confer no dis- 
tinction. It was possible, no doubt, to 
imagine a sociery in which WEALTH, in the 
sense of personal possessions and luxuries, 
should be evenly distributed, while POWER 
remained in the hands of a small privileged 
caste. But in practice such a society 
could not long remain stable. For if lei- 
sure and security were enjoyed by all alke, 
the great mass of human beings who are 
normally stupefied by poverty would _be- 
come literate and would learn to think for 
themselves; and when once they had done 
this, they would sooner or later realize 
that the privileged minority had no func- 
tion, and they would sweep it away. In 
the long run, a hierarchical society was 
only possible on a basis of povery and 
ignorance." 


10, 


EXCERPT FROM 1984 BY GEORGE ORWELL 


Anarchy, etomologically (look it up!) 
speaking, means the abscence of power; in 
terms of our age, it means the creative 
sniping at the apparatus. The people who 
control our society, if you didn't notice, 
are ignorant dullards; either stuffed 
up with their own ideals and arrogance or 
materialistic twits trying to acquire 
another yacht for the collection. Altru- 
ism and corporate philanthropy do not 
exist in real terms; they are just a sym- 
ptom of the corporate guilt of raping the 
world. The pressure of the demographic 
bulge of the “children of the 60's" has 
forced the corporations, always conscious 
of PR, ie, profit relations, to come for- 
ward with so called humanitarian concern. 
What their helping hands amount td is no- 
thing more than the parceling out of money 
(as tax shelters of course) to groups 
that don't in any way conflict with their 
vested interests. 

Anarchism or what could be termed 
constructive anarchism should entail an 
intelligent appraisal of the System and 


BLACh FLAG. cl 


Yes, strike fans, we are the new breed. The 
Third Wave? The New Punks? O1 Skinheads? Possibly 
alls possibly none. People (myself included) who 
thought wunk was dead have been proven wronre 


Accompanying’ and promoting this rebirth was a 
vast ‘coming out’ of North American bands: bands 
who popped from cities who were previously fam 
ous for historical monuments, beans or fishingst 
Washington?7D.Cs, Boston, 

Washington, D.Ces Boston, Masse: Vancouver, 
British Columbia, and hundreds of other towns of 
which Montreal is one» 

One of the prime purveyors of this new punk is 


am LeA. based band called BLACK FLAGe To see 
them live is to be swept into such an incredible 
outburst of energy as to totally wipe out any pre= 
vious notion of a live ‘concert'> 

I interviewed Henry Rawlins, lead vocalist, 
after BLACK FLAG’s June 15th show at Le Pretzel. 
Unfortunately my tape is presently inaccessible 
but thanks to a Radio McGill representative, Ted 
E., who spoke to Chuck Biscuits, new drummer for 
the band, we were able to transcribe this BlA@K 
FLAC interview recorded on the night of Sept. 12. 
Montreal's firat Hardcore Blitz, 


RSS: When British bands come over, they seem to have 
a mystique around themja lot of fans in America 
and Canada seem té give them a lot more credit 
than they're worth, some times belittling Amer- 
ican bands. Do you have any thoughts about that? 


CHUCK: Everybody's looking for: the new cool ever 
since the Beatles. As long as its far away, 


Y something that someone can't explain really closely then somebody can go "Yeah 
that's cooler than what's going on here.", When it comes over here then the 
proof has to be exhibited=- they go down or up but the pretense is really highe 

} ‘ You know, it's basically bullshit. 

\ . RSS: How well do you go over in England? 
¢ , CHUCK: (after a long pause) Um England ise.. We're not really like the bands that 
\ » are over there, so we don't “go over", but we make an impact, We sell a lot 


Sy f of records over there and a lot of people went to see us. But the reaction was 
. not like fer the English bands; people gave us a lot of "drop jaw". We got to 
see a lot of people's dental work. Which was cool I mean, like, what were we 
there for? We're there to, like, fuck with them. 


Leave it to Styx and people like that to give the people what they want. 


In the first Photos I saw of Henry Rawlins after he left his Washington 
band, S.0.As, to sing for BLACK FLAG, Henry was sporting a very short crop 
A skinhead, you know. 

When BLACK FLAG came to Montreal last June, Henry, wearing baggy arny 
trousers, ‘sneakers’, and T-shirt, had grown his hair back as well as the 
beginning of a..ebeard. This seemed to shock BLACK FLAG fans more than ay 
any political statement or om stage action could ever have done. Henry had 
received his fair share of razzing on this newly acquired "normal? appear= 
ance as the rest ef the band already had in the past and still suffer today 


\ 


PEOPLE WANT TO SHUT THEMSELVES OFF 
RSS: A lot of English hardcore bands really seem to dress the part, while you go on 


IN THIS LITTLE SOCIAL GROUP AND NOT stage in fairly casual clothes, looking like you just came off‘ the street. 
LET ANYONE ELSE IN. EVERYBODY CHUCK: That's true. You can be into that and all (but for us) a lot of it has to do 
with the fact that we just play like we feel like playing. If someone in the 

GETS DIVIDED UP INTO THESE band wanted to dress up he'd be OK. On the other hand a lot of people feel 

. like that’s the formula-they have to. They're in a bands they have to dress 
LITTLE CAMPS. . up to be accepted by the crowd. 

If we had gone over to England and dressed im leather jackets they wouldn't 
TO ME THAT'S WHAT I'D LIKE have been shocked. 


A lot of what we're about is that anybody can be what they want to be and 
that's what we've always done and we've always got a lot of shit for it. That 
is why there's a response against our band. 

But some people are sincere about dressing up and its OK for them but for 
me I think it's fucked. 


TO BREAK DOWN i/4 


When BLACK FLAG first toured the U Ke, Henry Rawlins, had th 
. e good fortune 
of meeting Wattie, lead vocalist with The Exploited. Henry spoke about 
12, the 'preve-it-to-us® attitutude (because they were American and therefore 


could not be a genuinely good punk band) the band was confronted with frem 
most of theUseKe audiences. Skinheads, especially, took offense to the 
way BLACK FLAG looked as well as the fact that the band were American. 
BLACK FLAG justi didn't seem to fit into any of the Gategories. Wattie 


according to Henry Rawlins, summed up his emotions in four words. 
“You're American. Go homes” 


RSS: English fans have always seemed to want to join clubs,I mean, mods, skinheads, 
and all thatoee 


CHUCK: Yeah, I don't agree with it, it's a segregated point of view. People want to 
shut themselves off in this little social group and not let anybody else in, 
Everybody gets divided up in these little camps. To me that’s what I'd like 
to break down. I'm not interested in building a little socialclique to take 
me to old agee If anything those things seem to work against people who are 
trying to do something creative Looking at music-you can see it in the English 
punk rock scene» music has really stagnated its lost a lot of its fire. 


its the safe feelinf\ they get inside their little rooms and say"I'm 


safe" so I'd like to kick the door open and let in alot of people they don't 
like and see what happens. 


People are too content. What's funny is to see the English punk rock 


people and think that the people that they're copying: started off doing just 
the opposite. 


RSS: How do you see the American scene as compared to the British one? 


CHUCK: The difference is cultural. This is such a bigger place it's very dif- 
ficult to set up a scene like over there, although there are interesting 
pockets of subcultures that exist here. 

Since ther's no scene to play into over here bands are more sincere. But 
peoplé are people- you geta lot of good things coming out of everywhere. You 
can't make general rules apply to individuals because that's bad, like, all 
punk rockers are this way, all people who wear alligators shirts, all people 
who wear suits, prostitutes, people who drive big cars, all black people, you 
name it. Those are the things that keep you from looking at the actual peoples 

The most important things are the individuals and the pitfalls are the scenes 


No one said hardcore bands had to be like the Anti Nowhere League of 
The Exploited. The words Skinhead and Punk do not necessarily have to 
be synonomous with Stupidity and Poser. 

Unique in their choice of lyrical material and their (non)dress, 
BLACK FLAG, have brought Hardcore back to the streets- not to the gutter, 
not to the middle of the road but but to the people/ punks on all,on 
OUR streets. 


Henry Rawlins urged everyone to get onto the BLACK FLAG mailing lists 
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SINCE THERE'S NO SCENE TO PLAY INTO 
OVER HERE (NORTH AMERICA)‘, BANDS ARE 


MORE SINCERE... 


THE MOST IMPORTANT THINGS ARE 
INDIVIDUALS ,,, 


AND THE PITFALLS ARE THE SCENES 


a 


4 | 


Wrtirrestiil 


p roll parties. 
§ known 50's tunes (the best 

®S being their version of PEGGY 
5 SUE), more obscure rockabilly 
§ songs, 
» originals. 


; RIDING THE DEJA-VOODOO TRAIN 


Rock'n'Roll revivals 


bare always the last despar- 
Date attempt of unimaginative 
Rrock entrepreneurs 
Pvage their own floundering 
Penterprises. ; 
Previval of the last few years 4% 
Rwas just another putrid ex- 
Phample of the regressive trend. 
>The only group of any inter- 
Pest what-so-ever was the 
>Cramps because though they 
Phad definite rockabilly roots; 
>there was no nostalgia invol- 
i ved. 


to sal- 


The rockabilly 


Then came Deja Voodoo. 


Not just another bunch 


Sof fops with funny hair-do's 
Hnor just a Cramps spin-off 

§ (though there is a Cramps in- 
8 fluence), Deja Voodoo are a 

S definitely original, dance 

§ band. 
S treal. 
Smost entertaining (in the best 
8 sense of the word) band in 

S this cold city. 
b guitar, a sparse drum set (no 
S cymbals), and a well-developed 
§ sense of humour are all that's 
® needed to create their rock'n' § 
They play well- 


And they're from Mon- 
In fact, they're the 


Two men, one 


and lots of brilliant 


Their trademark (| 


single MONSTERS IN MY GARAGE 
but other memorable originals 
are THE GUMBO, THE DEJA VOO- 
DOO TRAIN, and SIGMUND FREUD. 
Every song has the same 
Bo Didley-ish drum beat, 
which is just fine, especially 
since this drummer hits the 
skins with such energy and 
brute force. The guitarist/ 
lead vocals, his lanky frame 
inside an old dark suit which 
makes him look exactly like 
the butler in any B-rate 
haunted house movie, also 
plays his guitar with more 
force than technique which 
is all the better for us 
die-hard minimilists. In- 
tensity is the key word. 
The drummer has mastered 
an impressive range of 
caveman facial expressions 
and he compliments these 
with occasional pri-mordial 
shouts, 


All the songs’ imagery 
is black, including the well 
chosen WAITING FOR THE MAN | 
("He's all dressed in black') 
which is a radically Deja 
Voodoo-ized version of the 
Velvet Underground, and if 
you're lucky, lead singer 
Gerard will be wearing a 
plastic, black bat round his 
neck. It may be that there 


is only one way tickets avail- 
able on the Deja Voodoo train 
but it's worth the risk if 


8 with NEVER AGAIN, 


only to see them paying ho- 
mage to Get Smart with the 
hilarious KILL KILL KILL 


(remember the Sacred Cows), 
‘Kaos is good, Control is 
bad'. So next time it pulls 
into the neighbourhood, jump 
on, but don't forget your 


dancin hoes. 
ALEANE Snes Brendan Kelly 


BLACK FLAG, DISCHARGE, 
VICE SQUAD 


The Frontenac Music 
Hall was the scene for 
Montreal's first hardcore 
blitz, and it was perfect 
for its 


The opening group was 
Vice Squad. The guitarist 
and bassist were boring, 
and only the drummer and 
vocalist showed any sign 
of involvement. The crowd 
was moving, but not nearly 
as much as they would for 
the next two bands. 


After waiting almost 
an hour, Discharge came on, 
and we suddenly forgot about 
Vice Squad. They opened 
and from 
there on the show was all 
uphill. Discharge are de- 
finitely something to be 
seen live. Cal sings the 
lyrics with great power and 
sincerity and even got the 
crowd to sing some of the 
choruses. During the mid- 
dle of their set, the bass- 
ist cut his finger and was 


out for the rest of the 
show. That didn't stop 
Discharge. They were still 
as powerful as ever. For 
their encore, they played 
DECONTROL which was probably 
the climax of their set. 

At one point, Cal climbed 
the P.A column and sang the 
final lyrics to the song. 

It was a great way to end 
their set, and I don't 

think anyone there will ever 
forget them. 


After a very short 
break, on come Black Flag. 
You'd think that after Dis- 
charge's show, Black Flag 
would have a problem match- 
ing it, but they didn't. 
With Chuck Biscuits (ex. D. 
0.A) as their new drummer, 
they were as powerful as 
ever. Black Flag have 
played a major role in the 
recent popularity of Ameri- 
can hardcore, gigging in 
towns that bigger bands 
wouldn't think of playing. 
They play a show that is 
non-stop energy, giving 
every fan his or her money's 
worth. I have never seen 
(*though I wasn't at their 
last show) so much slamming 
and stage diving as I saw 
during their show. Their 
final song was RISE ABOVE 
and they, as well as the 
crowd, were at their peak. 
You have to wonder where 
these guys get all their 
energy (beer perhaps?-Clea)! 
Black Flag are definitely . 
one of America's best hard- 


core bands, and put on a 
show I will never forget. 
Let's have more shows like 
this in the future. 


John Campbell 


THE SPOONS-NOTHING MORE 
THAN KITCHEN UTENSILS 


Having read and heard 
a lot of feedback on the 
Spoons appearance at Toron- 
to's Police Picnic, I eagerly 
awaited the band which was 
to be the musical highlight 
during McGill's welcome week. 
The Spoons previous Montreal 


§. engagement had been last 


October, yet I was optomistic 
that their stage presence had 
improved. Needless to say, 

I was left unamused. 


Although this Burling- 
ton Ontario based band has 
the ability to captivate 
their audience with a few 
winsome musical riffs, they 
are few, and far between. 
The Spoons desparately attempt 
to portray themselves as a 


§ modern electrobeat band, thru 


the sole enthusiasm of the 
lead singer, followed by the 


b mere twitching of the remain- 


ing three members. Cold 
stares, and tough facial ex- 
pressions is the fashion of 
the keyboardist, while cute 
is in the the bassist. With 
drummer, it appears that he 
has been sent into exile be- 
ing that he was discarded to. 
the far corner of the stage. 


RStream of songs that waver- 
Red between mainstream rock 
Rand rockabilly, just enough 
Rto make me wonder why I was 
R there, 
DAY'S DREAMS were greeted 
Rby the audience with facial 
Rexpressions midway between 
Ramazement and bemusement. 
RIt would seem that Messrs. 
Rde Keyzer, Fury, Rivers, 
Rand Baker haven't learned 


P Yes, be it resolved, the 
® Spoons definitely lack stage 
R personality. 


As for seeing the Spoons § 


b for a third time...I certainlyf 
® hope not. 
b musically inept, but I find 
b it more satisfying to listen 
» at home. 
» bands? 


Not that they are 


As for Ontario 
If this is the best 


B they have to offer, I would 
2 rather return to Boston and 
® see people physically move 
R their bodies to the popu- 

8 lar sound of hardcore. 


Christopher Griffith % 


BOPCATS- 
M. 0. ROCKABILLY 


After two years, the 


8 Bopcats are back in Mtl., 
8 and unfortunetly, I can't 
Rk Say much. 
8a hard thing to do well, 
Rand if it isn't done well, 
Rit's a hard thing to li- 

R Sten to. 
R this concert talking to my 
8 friend. 


Rockabilly is 


I spent most of 


The Bopcats played a 


Tunes like YESTER- 


Continued of next page 


Deja-Voodoo cont'd from page 9 


GERARD: We should be playing some= 
where 


going to be the Cargo. 
the record launch. 


RSS: So your fans should look for the 
notices on the street. 


TONY: Of course. Although it's ille- 
gal we do it anyways (laughs). 
GERARD: Yeah, we get registefed lette 


GERARD: Yeah, we get registered let- 
ters from the city saying, 
“Don't put up posters”. 

TONY: And if any one is interested 

we are probably going to be playing 

in Toronto om Thanksgiving weekend. 


A 

TONY: And if anyone is interested 
we are probably going to be 
playing foronto on Thanks~ 
giving weekend. 


RSS: Any last words? 


GERARD and TONY: (in unison) Tell 
Laura I love: her. 
(lots of laughter). 


away, but in general, the 
artistic uncertainty of their 
own material just put a dam- 
per on the whole evening. 

One bright omen however, is 
to be found in the high ener- 
gy renditions the Cats gave 
of some of the material from 
their album WILD JUNGLE ROCK, 
namely the titletrack and 

and please everyone. The 
result being that the Bop- 
cats music sounds either 


The Bopeat 


n Hallowe'en night. We 
are not sure but it's probably 
That's 


Anarchy cont'd from page 10 


tne faults” i advantages as well as its 
strengths and weaknesses. With a sense 


of humour and a thorough knowledge of 
the law and in particular, a mastery of 
language, a small core can change a so- 
ciety. Constructive anarchy has nothing 
to do with violent activity. Violence 

in self defense is the only really valid 
excuse for violent activity. For viol- 
ence inevitably begets more violence 

and the powers that be are better trained 
than any civilian. 

Let us clear up one major misconcep- 
tion before proceeding. Society does not 
mean one nation or one system (Capitalism 
and Communism are in essence the same) but 
rather the world order. An order which 
works on the domination of the weaker 
by the “superior”. Constructive Anarchism 
rejects the basis of these societies and 
while, for the preservation of life lip 
service should be paid, the goal must be 
the preservation of all individual rights 
and the demand that every human being has 
the right to be what they choose and con- 
duct themselves in the way that they 
choose. 

The basic question is how many of us 
have the courage to carry out this propo- 
sition. Dream merchants and opportunists 
beware, the lottery severed is a dangerous 
tool. 

Thinking and talking is one thing, 
putting what you believe into action is 


vanother.~ 


archaic and/or affected. 


promizingly condemn the con- 


cert. 


points; when the Cats played 
material by Cochran or Bur- 
nette, 


up on their feet and bopping 


that 
rock 


cont'd from. page 15] 3, Jam 

5. Fear of Music 
7. Infra 

9. Spanday 

10. Fad Gadget 
ll. 
12. 
13. 


This is not to uncom- 


There were some high 
Deaf School 
Juke Box 
14, Seum 

15. TB 

17. T.V. Party 
18, A Poncer 


that got the crowd 


one can't be both 
stars and rockabillies 


CROSSWORD #2 
- THE ANSWERS 


ACROSS 


see5 Down 
Tina 
Aswad 
Simple Minds 
The Affectinate 
Punch 
A Pigbag 
Piss off 
See 13 Across 
Rap 
B.T. 
Dead Boys 
Kick 
T.0.H, 
Stu 
G.B.H. 
Exene 
Hype 
Mirror 
Ethos 
Trust 
M.O.R. 
See 2 Down 
Lies 
Canadian 
Drunk 
Midge Ure 
See 12 Down 


23. Insects 
27. Chaos U.K. 


See 26 Across 27 Kamera 


29. Terry 

33. See5 Down 
35. Peter 

39. Mars 

40, One 

42, an 


EXT ISSUE 


43, Idle 
45, Sun 
46, Cure 
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